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L NEWS AND

About Pianoforte Playing |

Harold Bauer’s Views on the Mechanics of the Art—A |
Letter and a Word of Comm‘enl

To the Editor

uf "The Tribune. I one had the opportunity, like
Sir: In his introduction to the vol- | tho princes of Mozart's time, of ap-
ume on Chamber Music in “The Art| pointing =« pianist in ordinary to
of Music," larold Baver writess play Lo him for an Lour doily, one's
“In order to study [intelligensdy ehoiee would hardly fall upon Mr.
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In a large one its worst character-

e swonld no longer
isties are likely to come all too I lcenee of the
clearly to the surface. And, though horvie seliool of vimes 1o would
it is in muny wavs the most power- eomoe  to fog erandenr: is &
ful of all the instruments, truly | relative nding oty upon
beautiful playing décs not es!l upon tha peio tore, hut\‘upnn
its limits of =ound, but makes it a | dvpa ipan carefully
medinm of fine und deliea shaded pen the sabtle min-
musical thought,” [ =2, Liszt, when
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control of the “after " et add feot on | I g world of
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plano as the “king of instruments
whereas In fact it is (being withat
a true lepato) rather less mechani-

ussume thot

cal makeshift for a musical In L hia e
ment, popular not because of its S ':uL\[or'."
musical qualities than because of sonles i Tow
ita convenience. T s

One might say, in moments of Vit b e
hasty  generalization, that all : *

general ac-

planists are divided into two classes e ranbeits

—those who rrcognize the limita-

mrehestral™  tvpe
tlons of the piano and those who do oy M b, stinplis Hes
not. Those who do not will reject el tatn e ity
Mr. Bauer’s dictum that half the I
business of the piunist is to eon- i
ceal the defects of his instrument.
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The earliest of tha great wvirtuosl

X nt o tomposers Layve |
who made the pianoforte popular tties purtiken oF Uhe Fallaey
throughout Europe secm to !".".\'t‘ of Ahealdl vivtdodl wnd hive overs
Been of this class. Herz and Kalk- written their 1 o i Il the
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ereet style as
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Boous melody, instead muking up . e
his mind to do without it, e |
ently the noisy =cliocl of plaving, S g

which forced the pianno to its ut- i = |
most, was overwhelmingly popular - ”if-ll'-n‘ of
“in the first half of the nineteenth 8 musie: iy logt ‘
century, Chopin, ef course, was » ‘ l'“'."'""“. A
noted for precisely the contrary : . ”.=-1'_'_1' kevhionrd |
gualities, for the suavity of Ll 1' : L "--’L‘-_lff‘hnl'd z-._nd
phrasing, the gontle, lauid c¢harne- .I|”J i, poseilile apain,
ter of his legato, the pearly soff- N ol 1t ur_:II\- a
ness of his fiomturi. Tut Chopin et 1A of  this
was never a popular virtuoso, Simi- M playing

larly Field, who oultivated the musicians

poetic style of plaving, was never S L 1 hnl.‘:vl:",- anly I
comparable in popularity with ITers, Wl 1 'l' il -:‘ A, l.L
Ealkbrenner and Lisat, | 8 mut o (R il that harpsi-
Altogether it wanld appedr that elinm corns will be eulti-
the art of piancoforte playing, like “'"I'I‘ t e modern |.'nm_'{‘~1-f.
composition, suffered in the N0a i TERNS \"Il‘lHr.-n lrlrr |
from megalomunian, Thoe sune fdes) Lleri L oo the  rmusie |
which Mr. Beuer sots forth so ¢ f':"]' LK [ Boothoven nmi‘ |
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Anice. the It playod after
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now before Lhe public, prebubly nnr | anner, Mr, Loctat,
a third of them sccept Mr, Buuer's | e il the other
premise. diy with ud, revealed |
Mr. Godowsky and Mr, Ganz stand henuties el ape rdrely !
as foremost examples of that trad! brou our eanecrt halls |
tion which profers to tuke the piano oy ha sehool to which Mr i
as it stands, thumping and all. Aud “"'“‘_’-" l works intonsives

nothing short of cile of dynamics

their amusing :
technical virtuos and meticulous e has aceepted, |
professional lonesty  eceuld  muke it the subtletiea !
thelr playving accoptable to the pros- ard Invariably

ent generation, ‘The “pounder” lins t who i3 for-
an uphill fight these days. orehestTa.

Mr, Paderewski is the Toremuost bo prant-
example of that tradition in it of min-
pianism, which, while forcing t) have |
piano to itsutmost limits, still glovi- RHnkTastI ey strik- |
fles it with the romantie glumonr vich, as the |
of warm tonal beanty. No one seoks Iy une reeds a
to belittle his genius while ealling is there,

attention to the excesses of wiich HIRAM K. MODERWELL.
he is sometimes puilty, But one =

must confess that a larpe share of Mre Modorwell's viows in the com-
Mr. Paderewski's popular triumph is municaticon above are, to @
the triumph of what the publie ealls | lurpe EEnt, i “drony with The
“personality"—the tout ensembile of Jotenditions i the term

a picturesque fipure playing in o oy fot nevation pasty and
picturesgue manver the nyost (! { L1 l without
1w fmrsie avniluble Thire vl ' | {1 exalt some
% T4 A I 1 wthwhiit wiid wid depre-
gendi: i i I ( 0 e st the
{iew whitely t i | |
have @ lvsd il | nE il oroa
shun they lmd fon ¥eats ago purbion of wrhod .-ulul Ly thu

| strument,

|phur1_\' and T will believe him.”
| day, it may be, we shall again have an

| incomparable

loriginal

majovity of tie pianoforte players
whom he menticns. There are a fow
comments, however, which may be
made upon his letter toward a further
elucidation of the subject, if not for
correction. We have often deplored |
the tendency of pianoforte players to
play in the orchestral style and to
disregard the limitations of the instru-
ntent.  Why Mr. Moderwell should, by
implication nt least, make a distinetion

| between the harpsichord and the clave-
| ein style we cannot eomprehend, sinee |

the two words designate tha same in-
Some one, long ago, de-
scmbed the tone of the harpsichord
a8 Ya serateh with a note at the end

l'of it"; the piuncforte tone is a musical
sound with & thump abt the beginning

uf jt—a
bent,

musical tone with the drum
Thiz drum beat, by emphasizing

{

the thythm (when properly employed) |
has o charm for some people—hearcrs |

s well as plavers,
fluence, however,

Under Liszt's in-
and the development

of n musical monster promoted by
Liszt's style of playing und camposi-
tion, too many plavers have beeo

sons of Anak, “with pulses of a Titan's
heart," and the style of composition
as well as of playing has kept pace
with the development of the instru-

ment. Mr., Baucr has done good ser-

| vice In seeking to restore ideals as they

existed beforo the pianoforte hecame
what it is now—especially in seeking
to diselore the beauty of Bach's music

| a8 it was before, under the influence
| of Liszt,
| meet the supposced requirements of the

it bhecame sophisticated to
piancforte of to-day. The best answer
to Liszt's pretensions of ability to re-
produce the effects of an orchostra
which 1 can reeall was that made by
Mendelssohn, 1 believe, who said, “Let
me hear him reproduce the effect of the

Cviolas in the first eight measures of

the Andante in Mozart's G minor sym-

Soame

instrument like that for whith
thoven, for instanee, composed his
sonntas, and then, perheps, we shall
again hear the sonatas as he coneeived
them and they sounded when he
played them, before he, too, began to
Lelubor the piancforte in an effort to
Eear them with lis physical ear,

As for Paderewski, though he has
frequently made the judicious grieve

Bee-

as

| beecause of his abuse of tiie pianeforie,
| the charm of his playing, let us

Ha,

\ uf Bevthoven's last sonata, is due not

at ull to hiz perzonality, but to his
cxposition of the syb-
limated poetry of the composition, the
musie qua musie, almost in defianee of
the stylistie requirements of the in-
strument. At his best Mr. Paderewski
is the greatest of our pianistic noets,

him pound eout the Rhapsodies of Liszt

if he wants to; most of them were

made to be pounded so that the sparks |

might Ay,

A query as to facts: Did Mre. Dol-

| metseh teach usg anything about harp-
| eichord pi
[ me the mechanism of the instrument

ving? 1 once had him show
which lie brought to America, but the
person who played upon it for the
deloctation of the publie was first his

wife and afterward that wife's suc-
cesson. HI B, K.

At the Rivoli and the Rislto

At the Rivoli this week Hugo Riesen-|
(feld will eonduct the orchestra, which

will play “The Dance of the Hours,"

from Ponchielli's “La Gioconda,” and

| “The Soldiers! Chorus,” from Gounod's
| “Faust.”

The Riveli Chorus will ke
heard in the latter nmumber and will

also sing with Gladys Rice “Thy Love

15 Thine," from *The Queen
by Goldmark.

of Sheba,”
Alberto Bachman, con-

cert master of the orchestra, will play |

“Air Yarie,” by Vieuxtemps.

Suppé's “Pique Dame™

|
will be the

overture at the Rialto the week of Janu- 1

ary 6, with Erno Rapee conducting
Selections from “Sari)” by Emmerich
Kalman, will be given as an added or
chestrul number.
conductor with this
light opern abroad snd was also the
first to conduct it in this country, Mile,
Madeleine d'Espinoy, of the Opéra
Comigue, Paris, will sing the "Misersre”
from *“ll Trovatore,” accompanied by
i the Rialto male chorus.
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The Week’s Programmes

“HLawatlin'
it : Arranged by Harty
A slige] By Hugles
Arrangw! by Hughes
CArrunged Ly IIusLms
MeCormaek

Simpliony No, 2,

Jong vecital by John MeCormack, ns-
sisted by Andre o Hip-
podrome, §:15

Sp—— .Fablan Tehfeld
lah; wiolinist, ‘

p.om.i

T
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Calendar for the Current Week

SUNDAY — Carneeie
Acolinn Hull, 8

i

Eerie House, ®H:30

ITall,
B,

3 peom,, concert Wf the Philharmenic Society:
uL, concert of the Symphony Society; Metropolitan
1.omy, popular coneert; Ilippodrome, 8:13 Doy
concert by John MeCormuek; Prineess Theutre, 3:15 n. m., coticert of
chamber music by the Zoellner Wuartet; ity College, 4 p, m., fres
organ recital by Samuel A, Baldwin,
MONDAY —Motronali I 85:15 poom, epera in Ttalian, *
Acoltun 1all, 3 P recital by Dorothy Foxg
reeitul by o Bonnet; Academy of Musie,
Organ reeitil Lewis Elmer; #:15 .
[1_|, Nicholas Dauty,

‘Marta';
R:16 p, m., organ
Brooklyn, 3:30 p. m,,
my, lecture recital on “The

ot

Iy
Most Modern Songs”

TUESDAY -—z‘wul.un Hull, 5 p.om., coneert of chamber music by the Mar-
gulies Trio; lr:l:m.,r..- Hully 8:15 p, m,, concert for the Humanitarian
Culty l"‘um 5 Theatre, 8 p. m., eoncert hy Mme. Namara and Her-
man  Sandby; Hmul-\ll.n Opera House, 8:15 p. ni., concert by Mme,:
Melba and others.

WEDNESDAY  Motropolitun Onera House, 8 p. ni, lalian opera, “Aida";

Carnegie Hall, 8:15 Jp.omy Philharmoenic goncert m “Th
Hurmne series; ( 4 p.oom, free orgun recital by 8 A, Baldwing
Academy of Muzie, I’-m:\[u 1 p. m., lecture-recital on tle programme
of the Boston Symphony [Jf(‘hl"\lr.j b) W. I, Humiston,

THURSDAY —Metropolitan Opera House, 8 p. m. French opera, “Ma-

rout'; Carnegie Hall, 2:30 m., . of the Symphony Society;

e Evening Mail™

|P
coneert
8315 p. m,, concert h;. tha Boaton Orehestra.
FRIDAY \Iotmpalimn flp{’r'\ House, § p. n., opera in English, “Saint Eliza-
beth”; Carnegie Hal 30 p. m., concert by the Philharmonie Soclety:
Avu]mn Hall, P. m. concert by the Misses Mixter; B:16 p, m.,
violln recital by Saschg Jacobsen; Brooklvn Upera Iquau 8:15 p. m.,
concert by the Boston Qrehestra,
SATURDAY - Metvonolita Opera  Hause, tirst pﬁrformnm'ﬂ. Maseapni's
“Lodoletta™ B p. om,. Ttalian opern, “La Bo heme", Aealian Hall, 11
A, coneert for children by the Symphony Society; 4 p.om,, piano-
forte récital by Ossip Gabrifowitsel: 8:15 P om., eoncert by F. Sonin
and A, |\HLIfII|l{r‘lI‘I, Cornegie Hall, 2 Bonn, concert of the HBostan
Urchestra; 8:80 p, m., concert by the Phillias ‘monie Society; Columbia

College, 8:15 p. m,, concert by the New York Chamber Musie Soeiety.

The Duviri
| La Chapon du Vet

| La Crsle Palri artbpan.

CThe Swan

by reason of his assimilation of the \ !
wsthotieal and cmotiona] contents of | SUNDAY Why  Twst vy Leavs ‘|F’;' i 1'
i { W ‘. ¢ A a Ao
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ol distribution, in his playing? 1z Tle Hain . Wi M
- . e o nnbee “"'ﬂ o Tis 5 i Halnt-Hadny
ti}era want of analytical mpqstt.mn in | Aulwis it e (e e Wientsiwskt
his performance of the classics? Lot | Mmowatnas vs : Wemn

- Filwin l']rm { s
{euspices of “The Evening Mail,"
Walter Wrmuner |

| monie Orehestra, Josef

The Littlest of A

Quartet, G

|

| Spleen ( MSH,

T Am tie W

ALT Mom of \Iy “Dotlght (by | requrst),

Lisn Telivann |

Mr MeCormack

Coneert by the Zollner Quartet, Prin-
¢ess Theatre, 3 p. m.:
O

%utu‘ BTN e e
T Skt for &tring q,m.l'l.rt.
) dky tha Tarn,

A Jack of Latler.
T4oNo 1.,

Organ recital by Samuel A. Baliwin

&b the City College, 4 p. m.:

Arle| :
lthnumdiu eatalene ..

LEAVE

v o 0 TALE ANYTE

Song recital by Dovothy Fox, assist-
ed by Georpe ITurris, jr., ot the piano,
Aeglinn Hall, 3 p. m.:

Care Boimm (U Atalistal') i
Ahl SEda itberd 1A } LAY
Roso. Softly Bl 0
Faliipinsamkull |
s M I“ ..... Jolihaeios” iratings
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Tho Bird
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Night Tline,
Thia Lo (e
fipen, O .
Bleop

e b

17ishie

Ak
RTINS
AncCrour pmbaunie des |

Contonipiation
'milneria

TUESDAY
Song recital by Mme. Numura, Prin-

ovs3 Theatre, 3 p. m.:

Alr d‘amour
ea- Alisdtos ..
Uhantims ley nulr-u.‘a

A, N "
Flegla: ..., 3 o
Orlentale W
Mttt tEE T0! HIBLHES
Iermunn Saldby
s rhre
e Hive /i 7
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Hosolil, Thautsh —

Halllng, Nome
Cam ndo L
Burianse

Illll" e
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‘Nealh the S oams
Litde Tiniiss
A

Coneert by the Ad\.lu-

Aeolian Hall, S:15 p. m.:

Trio. Op, G5, in B ndier

Sonata,  Op. G0, o A Guluoe R e s
ntin) L L =

Trio, p, 38, An O omir .nr Irereliat
Conecert by the iIumeMu.m Cult,

Carnegie Hall, at 8 p. m.:

Che Fam Senza ..,
LATran
Ta Moreptta

Cecll Arnden

UHITN

i ik
Inr Branseontbe |

Aaniil ._.-';|| ! Sy
Y E1 VL VE TR T

A
An allegary,

=

Anddants, from '
Poiiniatsn |

Mux Uegn

Spanlsh Danes L,
L wrk .
Il]lnm.ru \n

["rm'lurllun: n.n.!l ¥
Noctumes, B flat major
Haroule Danes, E tmluor, Mo, 2,

Zapateads |

Afscha ~ Vielis, \':])I'.Jl.Jli'.a'Lf-“.A\.-'.'--1||:|..-\:.lo-!

Husottar
WEDNESDAY
Home Symphony Concert, under the
Car-
by the Philhar-
Stransky, con-

negie Ilall, 8:15 p. m,,

| ducting.

Ovetturn,  ""Eursantlie’ L \\ e
Fioln Concerto ..., M el i
Truvid it
Vitava (Tho !Iuhlnu S LT
Arfa from “TRAIET L M t
M qgnh-u I‘n Fas
SymphonycNo: 40T Tl Tl il

THURSDAY
Concert by the Boston Symphony

Orchestra, Carnegic Hall, 8:15 p, m.

Bymphony No. b ..
Coneerto L.rnmo in D ming W, N,
Chverture, .A‘Im—nu-l :
"'Taver Tir1

Gonerale” |
yechesiral fragm
Ballet In ofie gt

Au

FRIDAY
Concert by thé Philharmonic Orches-

tra, Carnegie Hall, 2:30 p. m
Bymphany No. & 1y B flat, ..
‘In & Bummer Gardog! T
| Coneerto’ Mo, 3. fu B ndoue (for il

wvrchestra) .. =

Alfzed \1 werlin

Rakorry March. ., . :

Vielin recital by u‘-t'll.l JdLLlhwl n,

Aeolian Hall, 8:15 p, m,
Conewrto In B minor .
Hymphonle Espagiole =
Prelnde and Fugue (Themis by

| En Bateanl ........,.,
Canzonetta
Wiegenlied
Aot I'mmtrm
Caprics Ispagnole

SATURDAY
Coneert by the Boston Symphony (v.

ety so far presented this season by | that the
Gonera]l Manager Ginlio Gatti-Casazza. | reunnt the prose:
The plut of the opera, in which the | and r('"arri the
ceomposer i3 sabd to have gone baek to ! with =g

| prared in the opera in Buenos Ayres,

|
Fraslk Toum |

| lin: Hetti has trained the chorus.

At the Metropolitan

—

Gatti-Casazza Offers Mascagni’s “Lodoletta” as the Third

Novelty of the Season—Story of the Opera

“Laodaolett to autumn. Flammen has taken Laida-

" the latest opera by Pie- |
tro Mnszcagni, which had its premiere ! letta as a muodel, ard her nictiure jn
fnst spring in Rome, will e given for | abput to receive the &0 I toueh.
the first time in America next Satur- | I saddens her ta think thab iee Frt
iy Mornoon  at  the fvTe?.rnpu'l]tiln'p]r_-1in;1 means the denucture 0F tha

thperi Hotse, Tt will be the third nov- | painter— this,

Lan,

fhe

simpler, more spontancous style of | fryitleus

hiv “L'Amico Fritz” is based on | explain w

i one-time  popular romance,  men and
Hale Woeden Shoes The she realizes whst

lilirett ia Giacchino Forzano,

AMiss Geraldine Farrar will sing the
title pilo, that of a little Duteh village
M. who has

when Flammes,
change in lier at
hesitates

ehout

s X7 y 0 4+h .y
i uruso, whenee the han

-

raised,

|i' g i
to the prn'“rt-m— ef
fees temntation.

Rio de Janeiro and Sao
will have the role of Flammen,

Montevideo,
rantlo,

the Purisian artist whose adyent in t,'hql The cluzing ot

vills plavs havoe with Laodoletta’s | to the willa and

fate: Others in the east will be Mr | It New Year's

Amate  as  CGiannotto, Mr, Didur as | friends have

Antonio, Mr: de Sepursla as Franz, | occasion. But

Miss Hobeson as La Pazza, Miss Ege- into the spirit

ner as Maud and Misa Arden as La  friends rally him about the

Vanard, Duteh mods), She hes disuppeared from
Robert Moranzoni, who has rehearsed | the village and ’511 Lis efforts to ihis-

“Lodoletta,” will conduct the perform-  ©OVer her “‘h"f'('f\-’wmﬁ have been vain,

aner, The stape direction {s in the | Flammen admits bia love for the lost

Lodoletta and indignantly rejects the
supgestion that she has found anothee
lover and that therefore ha should
banish her from hizs mind.
The gayety within the willa ¢
height when Lodoletta, =l

hands of Richard Ordynski, while Giu- |
The

seonery lins been painted by TPlerstto
from

and the costumes made

Iianen
i by Ialanti,

at its

Latenrt UWertiEre B R madir s story of “Lodoletta”™ s as fol- = “t BX-
Ty lnrsr.r. .lemn T hausted, reaches the parder. She has
=y i wandered far and hss founa Flam-

Sil;“mm:};a nr“.'{.q""f".[" iz springtime in the little Duteh men's house at last. She thinks he is

I‘?f; r;.;PT\".‘ mf 'h"“” | villuge and every one is Dlji‘Dﬂl'mE YO wxpeeting her, becamse the villa is

Feitlral Toocate relobrate the sixteenth  birthday illuminated. Her disillusion bresks

= Lodoletta, 'The Little Skylars, her heart, She falls helpless in the
MONDAY name significs, was found in a baskel .no0 suet as midnight sounds. Flam.
Organ recital by Joseph Bonnet, of flower: on the lakeside by old .-\r.x— men’s party of friends depart, singing

Acolian Hall, 8:15 p. m.: tonio, wio brought up the little waif gayly, but as he turns back toward the

T VLT AP A dhis his own o child, Al Join in decorat- oo oo they toke leave he dis-

F:::h?um | ing her cabin fo surprise her on her covers a pair of little wooden zhoes

{,\I:l:::.hlll :1::“.‘;': 1.|. V) |.m:| retirn from the flower market, A sadly worn. They are Lodolctia’s; but
lhnr.nl Ny b AL PESSINE party of SLIANEers sStops for

. . their owner is cold in death.
refresliments,  Among them 35 the S
Parisian painter, Ptammen, who has

sent out of France by order of

The other operas of the week will bes
with

' “Marta"™ to-morrow evening,
been

Nupoleon 111 for expressing anti- Mmes. Hempel and Perini and Messrs,
imperia] sentiments, Ile is atiracted Caruso, de Luea, Malatesta, La

by the Madonna in the little shrine, and Reschiglian, Mr. Bodanzky

Tf-lu eare ol which is Lodoletta’s special conduct.

coneern. Ilesvants to buy it from An-| “Alda” Wednesday evs with
tunio, but lutter saye it would | Mmes. IMuzio. I\Iatxt-nuL.rr and ‘-:uu
grieve Lodoletta. Then Flammen pro- and Messra. Martinelli, Amato

poses to borrew it in considerution of dones, Rossi and Aq o. M

Antonio, seeing at hand

A gold coin. will ‘dance. Mr, Maoranzoni will con
the means of purchasing twe little red  (juet.

wooden shoes which Lodoletta has “"Marouf"” Thursday evening, with
bhoon Jonging for, closes the bargain, Mmes. Alda and Howard and Mossrs.
the understanding being that the de Luea, Rothier, de Sepurala, Chal-
painter shall take the Madonna after mers, Bada, M « Russt, Bloch,
nightfall. Heiss, Leonard and Audisio, Migs Galls

and Mr, Bonfiglio will lead the Orien-
tal ballet. Mr, Monteux wil

“Saint Elizo} T O
with DMmes. kEaston and
and Messra. Whitehill, Ruy ~d. ¢l ‘I,eo.
ard and Schlegel. My, Bodanehky will
conduct:

“Lin
will be
with Mmes, P

Lodeletta’s return from the market
is the oceasion of an outburst of gay-
efy, and her happiness s unbounded
Antonio with the
new red shoes,

when presents her
“And the peach tree iz in bloom
anolher gift of God!" exclaims An-
tonig, wiho goes at once to gather her
sume branches of blossoms while

prices,

nperd,

Boheme"” &t popular
Saturday evenilg
terson and Kanders (for

Giat- the

ratto, 3 fellow villager who long has the first time here as Musetta) and
i the Lirs o e Musetts Ar
toved Lodolette, seeks, without sue- Messrs: Blartinelll, Scott), Murdoiies;
! . = sTs T 3, = ti, M fn
vess, to taulk with her alone. — The 5
:,I‘ :,—\-H-\kl; v suddenly interrupied d’Angelo, Malatesta, Leonard, Audisio
werymaking i I 1t Lo
S IR \ n glian. Mr. Papi will con-
Ly Antonio fulling from the peach tree d Reschighar n ;

i t r 1 . duct,
and mjuring himself fatally. His death
o = ; el At to-might's coneert Marvine Maazel
oyerwhelms Lodoletta and she is alone izl i i :
;i v . planist, will play Ts Y& Qom-
amid in tears when Flammen comes d : z :
| PYNEET i Lor cerio in B fiat minor and several num-
seain on the secene at nightfall to get

bers by Chopln and Paganini-Li

tie Madonna. e speaks to her, learns

her origin and her misfortune. Her M_“‘ ﬁ_:m‘lv witl sing David's “Cha
simple churm faseinates him. He com- Uiseau” nnd “""“1'-’“ son Ruge

' forts her as one would a {:hi]d_ When Lﬂ“}:_ and .]-" Eorge.

shie falls aslesp he departsbut with- Wil sing “Salut Dum'-"-”"-'

tut the Madonna, which Lo:iole;t.; for and “teleste Aida.” The orchestrs,

nnder the direetion of Richard Hage-

lLas forgotten and before which

X ' - termy
hie lavs a bunech of roses with the man, will play Svenden’s “Carnival in
words, “For Lodoletta.! Paris,” Glazounow's “L' Automne” and
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Spring and summer have an place  Halvorsen’s “March of the Bojars.

Tore poem, CDeath and Transfigureation,” Op. will sing “Casta from DBelli
5

; “Norma! and “Depuis le Jour'" from
ital by I'rances Sonin, soprano, SLOEEYY By Charpeatier. Brouet
L..,.I. 'Ulllrﬂ Kaufman, pianist, Aeolian Rlophls: “Trots Podmes guiiat will be
Hall, 8250 p. m.: Mayed for the first time at these con-
Wt e SR -.I-"ITIWK certs.  The other ubers for the

i : S TR
e = S e Moezlowski | orchastra are & symphony, “Hureld n
Asruns Kaufmsn [taly by Berlioz, in which Sumuel

shi
b lawe

v Tols songs:
But T Thara Not Thl

schey will play the viola obbligate,

W i\l\l::- T'.n]-r_l;fv?az:ikl‘r'.ml. and Weber's Overture, “Der Irei-
Peitiest]) Lrmnilew sehijtz,” This programme will be re-

L+ BDargongselisio r

peated at the Congert of Sunday af-
ternoon, January 18, in Aeolian Hall.
t | The third in the series of four Sym-
Phony eoncerts for children be
lgiven in Aeolinn Hall
morning, January 12,

will explain and illustrate
instruments upuon this
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five numbers on the prograr
familiarize the youngsters
clash of the brass: Mareh fr

witn

om Verd

“Aida,” overture “Der Freis
Weber, Nocturne from Mende!
“Midsummer Night's Dream,” “Torea-
dor” from “Carmen,” by Bizye, and
Tschaikowsky's “Marche Slav.”
The Symphony Society Walter Damrogeh will tuke up the
“Harpld” Symphony by Berlioz and
Two numbers unfamiliar to concert- “Prols Pedmes -ILIJ‘!-F." by Ahel Bui

goers will make up the programme of
the eoncert of the Symphony Society

New York, Walter Damrosch, con-
duector, in Aeolian Hall this after-
noon, Thiz is the first concert in the |
coeietv's decond zubseripiion series of
Sunday afternoons, Efrem Zini-
balist, the popular Russian wviolinist,
will play a Hubay Concerte for the
first time in America, and the prches-

| composer, Ernest Bloch, at his t
| lecture-recital beforne the
Lovers' Club to-morrow uf
the Lenox Theatre, 52 Euast
eighth Strect,
be played at Symphony Society
tonecerts of January 10 and January 13

in

ernoan

Seveniy-
These compositions will

the
tiights

The first of a series of T["t res L¥
Mr. Surette on the of

i 1 "8 1 i ¥ \]l‘l
tra will be heard in Kalinnikow's
! d Mannes
Symphony No. 2, & work new to New | Musicwill be givenat the David Mann

Musie School on next Thursday, The
opening  lecture was originally an-
unounced for January 3, but had to be
postponed,

Yorik. The score and parts were
hrought to Mr. Damrosch last month
from Busszia by Crraos MeCormick, a
member of the Root Mission,

For the Thursday afternoon concert

2 : : The Letz Quartet, assisted by Ossip
chestra, Carncgis Hall, 2 p. m. in Carnegic Hall Claudin Muzio, so- gabrilowitsen, will pluy  the CessT
Symphony N = e iiash i i 3 :
“Yz‘:t"?";"} el b rabe prano of the Metropolitan Opera Com- | pranck quintet ot its second sub-
] ol ' Tagood: Frony tha 19 i i h

1. Lof Tuon kl&-lﬂllf“:-u::‘.ln...- 1 {uw | PBDIYS will be the soloist, Miss Muzlo scription concert on Februsrg 5.




